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Käthe Kollwitz 
German, 1867-1945

A lifelong commitment to championing the rights of underprivileged people and an extraordinary ability to express human suffering in artistic terms characterize the work of Käthe Kollwitz. As part of a politically progressive, middle-class family in Königsberg (now Kaliningrad, Russia), Käthe Schmidt was encouraged to develop her skills in painting and drawing. By age 14 she was taking private classes with local artists, since the Königsberg Academy barred female pupils. She later studied in Munich and Berlin.

In 1891 Schmidt married the physician Karl Kollwitz and later had two sons. The family settled in a working-class neighborhood of Berlin, where her models and her husband's patients were the urban poor. Intrigued by both the narrative potential and the democratic qualities of the graphic arts, which could be produced in inexpensive editions, Kollwitz decided to become a printmaker.

For the next 50 years she produced dramatic, emotion-filled etchings, woodcuts, and lithographs-generally in black and white but sometimes including touches of color. Although Kollwitz's wrenching subjects and virtuoso technique soon made her work popular throughout Germany and the Western world, they also generated controversy. In 1897, for example, Kaiser Wilhelm prevented Kollwitz from receiving a gold medal at the Berlin Salon because of the "subversive" nature of her subject matter. Kollwitz also encountered difficulties during the Nazi era. In 1933 she was forced to resign her position as the first female professor appointed to the Prussian Academy (in 1919); soon thereafter she was forbidden to exhibit her art.

During her final years Kollwitz produced bronze and stone sculpture, embodying the same types of subjects and aesthetic values as her work in two dimensions. Much of her art was destroyed in a Berlin air raid in 1943; later that year, Kollwitz was evacuated to Dresden, where she died at 78.
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Kathe Kollwitz, "Death Seizing a Woman." 1934. Lithograph. Art in Context. Jack A. Hobbs. San Diego: Harcourt Brace Jovanovich, 1988. 41.
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Printmaking

Linoleum Block Print

GOAL: Bookmark + 5”x7” print

1. Images are created with high contrast.

2. Shapes have consistent texture throughout the print. 

3. No pinholes are showing.

4. A clean ¼” edge is left around the edge of each print.

5. No “double-printing”/ “ghost printing”.

6. All prints have been signed.

7. An edition of 3 bookmarks that look exactly the same have been made.

8. An edition of (3) 5”x7” prints  that look exactly the same have been made.


Name:____________________________________________________________Bell:____________

Printmaking______________________________________________________Linoleum Block Printing

	BOOKMARK
	1 Limited
	2 Basic
	3 Proficient
	4 Accelerated
	5 Advanced

	Content 25 pts.
	
	
	
	
	

	Design is drawn to show repetition 
	
	
	
	
	

	
	
	
	
	
	

	Craftsmanship 50pts.
	
	
	
	
	

	Final linoleum block exactly matches your original design.
	
	
	
	
	

	Cuts are carefully made so no cuts extend beyond the edges of your shapes.
	
	
	
	
	

	Cuts are made deeply enough so no texture is shown where it in not supposed to be.
	
	
	
	
	

	Block is not cut so deeply that it falls apart in anyway.
	
	
	
	
	

	All shapes are seen on the final print 
	
	
	
	
	

	3 final prints are made that all look the same
	
	
	
	
	

	
	
	
	
	
	

	Directions 25pts.
	
	
	
	
	

	Used the ENTIRE class every day to work
	
	
	
	
	

	Signed every print correctly with an edition number
	
	
	
	
	


Artist Statement: Please write your answers on the back of this paper.

1. What was easy about this project? What was difficult?

2. What is something new that you learned about design or painting that you did not know before?

3. What would you do differently to improve this project if you tried it again?

4. Please make any other comments or suggestions for this project.

	Challenge Project      /120
	
	
	
	
	

	1.Create your 3 individual prints.

2.Use your block to print your image at least 5 times with different colors or values on one composition to create MOVEMENT or RHYTHM.
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